
Stockton Camera Club

1st Place - Print
Fire and Ice

Craig Smith 

1st Place - Digital
Leaves, Light and Shadows

Dean Taylor

Happy
New Year!

Happy
New Year!
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3rd Place - Digital
Sunset Rendezvous

Christine Blue

2nd Place - Print
Grand Tetons In the Fall 

Doug Ridgway

2nd Place - Digital
Soul of the Ship Wreck

Christine Blue

3rd Place - Print
Bison Grazing in the Snow

Doug Ridgway
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Sunset in Wine Country 
Joanne Sogsti

Back Road Palouse
Dean Taylor

Messy Bun
Debra Goins

Fog in the Mountains
Sharon McLemore



4

Patriotic Dodge
Joanne Sogsti

The Old Stockton Hotel
Debra Goins

Bald Eagle Alaska
Craig Smith

Squabbling Stallions
Ron Wetherell
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Close up of Dahlia
Em McLaren

Aspen Essence
Dean Taylor

Waves of Green 
Sharon McLemore
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Monthly Meeting
December, 2024

Heide was not able to be at the meeting and asked Dean to run it. Craig’s visitor Denise was introduced. 

1. Dean reported that the annul Jan. Banquet will be on the 3rd Thurs. of Jan. 2025 at the bowling alley. 
Salad and pizza will be served. Let Heide know what type of pizza you prefer.  h1stover@aol.com

2. Craig announced he is putting together a group of 8 photographers 	to attend the animal safari located 
near Santa Rosa. If you are 	interested in joining, please let him know.  craigsmith48@yahoo.com

3. Wayne will be arranging a judge to pick the year end Print and Images winners for 2024. They are 
announced at the Jan. Banquet.

Dean introduced Jan Lightfoot as the Dec. judge. She has judged for us before and is an excellent 
photographer. She has specialized in ICM (Intentional Camera Movement) and taught several workshops 
about it. It is about using slow shutter speed to get different kinds of images. She hopes to have another 
workshop in May to shoot photos of wild horses using ICM. 

If you are interested please contact her at her website: janlightfoot.com or e-mail her at: 
janlightfoot@gmail.com

DECEMBER IMAGE COMPETITION WINNERS:

1st Place “ Leaves, Light and Shadows” by Dean Taylor
2nd Place “Soul of the Ship Wreck” by Christine Blue

3rd Place “Sunset Rendezvous” by Christine Blue

DECEMBER PRINT COMPETITION WINNERS:

1st Place “Fire and Ice” by Craig Smith
2nd Place “Grand Tetons In the Fall” by Doug Ridgway

3rd Place “Bison Grazing in the Snow” by Doug Ridgway

Congratulations to all the winners!

There is no competition in Jan. The next Special Subject will be in February and it is:  LIGHT.  

Please let me know if there is any change or additions to the notes. Thanks. 

Have a very Happy Holiday and New Year!!

Thank you, Em

mailto:?subject=
mailto:?subject=
mailto:?subject=
mailto:?subject=
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Check out our new Website!
Thank you Ken Cawley!
stockton-cameraclub.com

https://www.stockton-cameraclub.com/


SCC Officers 2021
President
Heide Stover
Email: h1stover@aol.com

Vice President Programs
Dean Taylor - 986-9848 
Email:  ditaylor49@aol.com

Vice President Competition
Wayne Carlson - 912-8442
Email: photowlcrec@att.net

Secretary
Em McLaren - 823-7287
emmclaren@comcast.net

Treasurer
Sharon McLemore - 401-0192 
Email:  sfmsap@aol.com

Committee Chairs
Hospitality Chairperson
Open

Print Competition Chairperson 
Trey Steinhart - 471-8438
Email: Steinhart4@sbcglobal.net 

Refreshments Chairperson 
Open

Shutter Tripper/Educational 
Doug Ridgway - 617-7050
Email: doug_flyfisher@yahoo.com

Web Master
Ken Cawley
Email: ken.cawley@comcast.net
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President’s Message
January, 2025

By Heide Stover

Jan Lightfoot is a wonderful judge. I am sure she did a great job. 

Our end of year banquet is coming up. Please keep your eyes open for 
an email from me and make sure you reply to me with your RSVP. 

We have an opening for hospitality chair and for refreshment chair. 
Both easy. Let me know if you are interested. 

Heide

182 West Adams Street
(On the Miracle Mile 

Across From The Valley Brew)
Stockton, CA 95204-5338  

Phone: 209-464-2299/Fax: 209-464-9229
Phone: 209-464-2299/Fax: 209-464-9229

www.ulmerphoto.com
Email: Ulmerphoto@aol.com

A Big Thank 
You 

to Our 
Sponsors!

mailto:photowlcrec%40att.net%0D?subject=
ken.cawley@comcast.net
http://ulmerphoto.com/
mailto:Ulmerphoto%40aol.com?subject=
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2025 Calendar of Events
Thursday

January 16
West Lane Bowling Alley

Stockton Annual Banquet/Awards Ceremony

Thursday
February 20

West Lane Bowling Alley
Stockton

February General Meeting 
Special Subject - Light

Thursday
March 20

West Lane Bowling Alley
Stockton

March General Meeting 
Special Subject - Texture

April TBA April Workshop/Photo Opportunity

Thursday
May 15

West Lane Bowling Alley
Stockton

May General Meeting
Special Subject - Doors/Windows

Thursday
June 19

West Lane Bowling Alley
Stockton

June General Meeting 
Special Subject - Prints

Thursday
July 17

West Lane Bowling Alley
Stockton

July General Meeting 
Special Subject - Creativity (In Post Process)
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Stockton Camera Club 
“Due to technical reasons the Standings for May, June and July are being audited and corrected because a 
major spreadsheet entry issue and will not be available in this months Tripper. If anyone would like further 

information please contact Wayne Carlson”

Please check out the website  http://www.stockton-cameraclub.com/home.html”

Class AA Standing TOTAL OPEN SS FEB MAR MAY JUN JULY SEP OCT NOV DEC
Dean Taylor 309 262 47 40 38 36 39 38 40 38 40
Doug Ridgway 259 211 48 37 38 36 36 0 37 38 37
Ken Cawley 241 207 34 33 29 35 34 0 35 39 36
Christine Blue 221 167 54 35 37 35 0 36 39 39 0
Joan Erreca 93 75 18 33 36 24 0 0 0 0 0
Bob Harada 66 48 18 0 33 33 0 0 0 0 0
Sharon Helms 38 28 10 0 0 0 0 0 0 38 0
Craig Smith 37 37 0 0 0 0 0 0 0 0 37
Heide Stover 36 27 9 36 0 0 0 0 0 0 0
Trey Steinhart 0 0 0 0 0 0 0 0 0 0 0
Elizabeth Parrish 0 0 0 0 0 0 0 0 0 0 0
Karleen Gansberg 0 0 0 0 0 0 0 0 0 0 0
Reginald Lee 0 0 0 0 0 0 0 0 0 0 0
        Class AAA Standing TOTAL OPEN SS FEB MAR MAY JUN JULY SEP OCT NOV DEC
Em McLaren 304 246 58 40 36 36 36 39 40 39 38
Sharon McLemore 299 243 56 38 38 37 36 39 33 39 39
Joanne Sogsti 296 251 45 37 36 36 36 39 36 39 37
Debra Goins 282 229 53 37 34 35 34 35 34 37 36
Ron Wetherell 279 241 38 39 36 26 36 38 36 28 40
Wayne Carlson 145 114 27 37 35 37 36 0 0 0 0

http://www.stockton-cameraclub.com/home.html


A. GENERAL RULES
1. Only paid-up members may enter club competition. 
2. Regular print and digital image competition period: Once 
each month except January. A competition year is February 
through December. Current regular meetings are February, 
March, May, July, September, October and December. The 
number of meetings may change from time to time at the 
discretion of the Board of Directors and approval of the 
general membership as facilities permit. The Annual Awards 
Dinner will be held in January.
3. A total of four (4) images (all prints, all digital or a 
combination of both) may be entered each competition 
month. A total of three (3) images may be entered in the Open 
Division and a total of one (1) in the Special Subject Division. 
The number of entries may change from time to time at the 
discretion of the Board of Directors and the approval of the 
general membership. 
4. Each image will be scored from 6 to 10 points. All prints 
or digital images receiving 9 or 10 points will be classed as an 
honor image. The title of each print or digital image entered 
will be read before being evaluated. The name of the maker 
will be read for 9-point honor winners. Maker’s names will be 
announced for the 10 point images after the Print & Digital 
Image-of-the-Month winners are chosen. 
5. A print or digital image that does not receive an honor score, 
may be re-entered one more time in the same division. 
6. A print or digital image may be entered in all divisions for 
which it qualifies; i.e., an honor image in Open may also be 
entered in the Special Subject Division at another competition. 
A print or digital image that receives an honor score may not 
be re-entered in the same division.
7. Any print or digital image that appears to be ineligible for 
competition or not qualified for a specific division could expect 
to be challenged. The Competition Vice-President shall decide 
whether or not the image is acceptable.
8. The exhibitor must have exposed each negative, slide or 
digital image entered. All images submitted for judging must 
be the work of the photographer/maker including the taking of 
the images and any digital enhancements and/or manipulation 
of the image. This does not apply to the processing of film or 
printing by a commercial processor.
9. The same image should not be entered both as a print and a 
projected digital image in the same competition.
10. In the event of absence or barring unforeseen circumstances, 
a member may submit make-up prints or digital images for 
one competition night per competition year; and whenever 
possible must submit all make-up prints or digital images at 
the meeting immediately following the month a member failed 
or was unable to submit the prints or digital images. Make-ups 
in the Special Subject Division must be the same subject as the 
month missed. Also, in case of absence a member may assign 
the responsibility of submitting his or her prints and/or digital 
images for competition to another member.
11. A club member who serves as judge cannot enter his or 
her own prints or digital images in the same competition. The 
judge’s make-up prints or digital images can then be entered 
in another competition during that competition year. This 
is in addition to the once-a-year make-up provision already 
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2025 Competition Policy

allowed.
12. Prints or digital images may be projected/viewed briefly 
before the judging of each division if the judge indicates he/she 
would like a preview.

B. PRINT ENTRY RULES
1. Each print entered must have a completed label attached 
to the back of the print including; name of maker, title, date 
entered and Division (Open or Special Subject). The writing or 
printing on the form must be legible. Labels must be attached 
on the back of the print in the upper left-hand corner for 
correct viewing of the print.
2. All prints must be matted or mounted with a total size 
(including mat board) of no larger than 18” X 24” and no 
smaller than 8” X 10”. Exception: One side of a Panorama 
Print may be no larger than 36”. Prints that are smaller than 
5” X 7” will not be accepted. The maker’s name must not 
appear on the viewing surface of the image. Framed prints 
shall not be entered.
3. Prints accompanied by entry forms should be submitted no 
later than 15 minutes prior to the start of the regular monthly 
meeting.
4. Prints receiving a score of 10 points, in each class, will be 
regrouped and judged for selection for the Print-of-the-Month 
honors. Print-of-the-Month honors will be given in Class A, 
AA & AAA. 
C. DIGITAL IMAGE ENTRY RULES
1. Digital images must be submitted in a format and by the 
deadline specified by the Competition Vice-President. Digital 
images may be submitted by email, mailed (CD) or delivered 
(CD) to the Competition Vice-President. Definition of Digital 
Image: An image taken with a digital camera, a negative, slide 
or print scanned into the computer and processed digitally.
2. Images must be in a format compatible with the projector. 
The key thing to keep in mind when formatting photos for 
submission is that the projector we use in the competition has 
a (maximum) resolution of 1400 x 1050 pixels. This means that 
any photo that exceeds this size in either dimension, could end-
up being cropped by the projector. In other words: the image 
width cannot be more than 1400 pixels and the image height 
cannot be more than 1050 pixels. If your image is horizontal, 
only change the width to 1400, if your image is vertical, only 
change the height to 1050. Do not change both. Down-sizing 
the image from the “native” resolution coming out of your 
camera also significantly reduces the file size. This helps when 
emailing the files and takes-up less space on our hard-drives.
3. The maker’s name, title of image, date entered and division 
(Open or Special Subject) must be included as the title of the 
image. When you have finished re-sizing your image save your 
image with a new title. For example do a Save as: Smith_
Sunrise Splendor_05-15_O.jpeg. (O-Open or SS-Special 
Subject). Specify whether you’re Beginner, Advanced or Very 
Advanced.
4. Digital Images receiving a score of 10 points, in each class, 
will be regrouped and judged for selection for the Digital 
Image-of-the-Month honors. Digital Image-of-the-Month 
honors will be given in Class A, AA & AAA.



6 Tips for Photographing Winter
Make the most out of winter with these tips

By Christian Hoiberg

I’ve always loved winter and grew up skiing and playing 
in the snow but as a photographer, it took me years to 
really appreciate it.

Perhaps it was because I was young when I started and 
didn’t have a means of getting around, or perhaps my 
vision has changed or evolved since.

Anyhow, that’s not the case anymore. Winter has become 
my favorite season to photograph. The constantly 
changing weather and beautiful layers of snow can make 
even the most ordinary landscapes something special.
Photographing during this time of year comes with its 
challenges, though. Keep reading, and you’ll learn my top 
tips for photographing winter:

#1 There’s No Bad Weather
It might be tempting to stay home in front of the fireplace 
with a cup of hot chocolate when it’s a full snowstorm 
outside, but such conditions can result in amazing winter 
photography.

This type of weather is part of what makes winter exciting, 
especially in the Northern Hemisphere.

Whiteouts and snowstorms offer great opportunities for 
landscape photographers. It’s the perfect time to capture 
the true colors of winter. 
Some of my favorite winter images have been captured 
in “bad” weather when it was more tempting to stay at 
home. I’ll admit it’s an internal battle to go outside on 
those days, but I rarely regret it.

If you’re in a full-out snowstorm, you can try experimenting 
with the shutter speed to see how this affects the snow. 
Also, remember to bring a microfiber cloth to keep your 
lens clean!

#2 Isolate the Main Subject
One of the most efficient steps to create more compelling 
winter images is to isolate the main subject. Make it 
obvious what you’re photographing.

Take the image below as an example. There’s little doubt 
what the main subject is. This is thanks to the main subject 
standing alone and isolated from distracting elements.

Being able to isolate a subject takes some trial and error. 
You need to be careful when setting up the composition. 
Look closely at the image preview and see if any distracting 
elements overlap with the main subject.

What about the background? Is your subject blending 
in or standing out? This is perhaps the trickiest part. 
Sometimes, you simply need to wait for the ‘right’ 
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Take the image above as an example. Thanks to the strong winds 
and snow, it was one of the colder moments of our Lofoten Photo 
Tour but also one of the most rewarding. With those conditions, 
we could capture the authentic atmosphere of the Arctic winter. 
Questions were raised when we made our way to the 
location but despite the cold fingers, there were only 

happy faces when we left.

Isolating the main subject 
is a powerful compositional technique for winter photography

https://www.capturelandscapes.com/author/hoiberg-christian/
https://www.capturelandscapes.com/creative-exercise-slow-shutter-speed/
https://www.capturelandscapes.com/creative-exercise-slow-shutter-speed/
https://www.capturelandscapes.com/5-compositional-guidelines-to-know-in-landscape-photography/
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conditions. The image above, for example, wouldn’t be the same if it wasn’t a whiteout and you could see the forest in the back.

#3 Watch Your Step!
It’s easy to get carried away and run around looking for 
new compositions, but I strongly recommend that you 
mind your steps. Especially when photographing in fresh 
snow.

Take a few minutes to analyze the scene when approaching 
it. Look around and carefully consider your subject and 
perspective. 

When you’ve got an idea of your approach, walk carefully 
toward the desired composition and avoid making 
unnecessary tracks in the snow. Take a detour if necessary. 
Failing to do so will give you a lot of extra work in post-
processing and can, in the worst case, ruin an otherwise 
great image.

Remember, you want your images to have as few 
distracting elements as possible. Unintentional footprints 
are one of these elements you want to get rid of.

#4 There are 24 Hours of Opportunities
As landscape photographers, we often hear that good 
images are only captured during the Golden Hour. It 
might be true that this time of day has a photogenic light, 
but it’s not true that it’s the only time you should be 
taking images.

TJ Thorne says it best in his eBook ‘There’s No Such 
Thing as Bad Light.’ Good light is all around us.

This is especially true during winter. The opportunities 
are equally great during the day and night. Even a blue 
sunny sky with harsh light can result in interesting images 
when you’re in a winter wonderland.

My favorite times to photograph winter are at night or 
midday on a snowy day. There’s not much that’s more 
exciting than hiking in a snow-covered landscape with a 
star-filled sky above your head and perhaps even the odd 
possibility of some northern lights.

Recommended Reading: 
Beginners Guide to Night Photography: Master the Night

#5 Use a Cold White Balance
Those who have done photography for a while are well 
aware that the White Balance can easily be adjusted 
in post-processing and has little to say when you’re 
photographing in RAW.

If you’re anything like me, though, you like doing as much 
as possible in-camera to give yourself a better starting 
point when the editing begins.

Adjusting the White Balance does exactly that: it gives 
you a better starting point. You’ll find that a cold White 
Balance does best for most winter images. 

Avoid making unnecessary tracks in the fresh snow.
It will cause a lot of extra work or ruin an otherwise good photo.

Night Photography 
can be extremely rewarding during the winter months

if you dare to brave the freezing temperatures.

An Iceberg in Greenland Captured with a Cold White Balance 

https://www.capturelandscapes.com/start-shooting-landscapes-golden-hour/
https://www.capturelandscapes.com/product/no-such-thing-as-bad-light/
https://www.capturelandscapes.com/product/no-such-thing-as-bad-light/
https://www.capturelandscapes.com/how-to-photograph-northern-lights/
https://www.capturelandscapes.com/beginners-guide-to-night-photography/
https://www.capturelandscapes.com/beginners-guide-to-night-photography/
https://www.capturelandscapes.com/master-white-balance-like-pro/
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A colorful sunrise or sunset can benefit from a warmer 
setting, but remember you’re not photographing the 
Bahamas. A warm value will quickly make the snow look 
dirty.

Setting the White Balance to a cold value will help enhance 
the true winter atmosphere.

#6 Look for Textures in the Foreground
Winter brings a lot of opportunities when it comes to 
finding interesting and unique foregrounds. Take the 
image below as an example; this shot wouldn’t have been 
possible without the freezing temperatures and cracked 
ice. 
It’s easy to think that all foregrounds are gone when the 
landscape is covered in snow, but this is far from the 
truth. The fresh snow can be a great foreground itself. 
You can also look for cracked ice, patterns in the snow or 
ice, frozen lakes, or elements penetrating the snow.

This is yet another reason why it’s important to slow 
down and observe your surroundings before you begin 
photographing winter. You’ll be surprised by what you 
find!

Bonus Tip: Bring Extra Batteries
It’s no secret that battery lives are dramatically shortened when temperatures drop below freezing. I’m sure you’ve experienced 
this yourself. It’s even more noticeable when using Live View.

There are ways to extend battery life when photographing in winter, but I strongly recommend keeping a couple of extra batteries 
in your pocket or backpack.

I always bring at least two spare batteries no matter what. If I plan to stay out for several hours, I’ll bring even more.

Conclusion
Winter is an excellent season for landscape photographers willing to brave the cold and stormy weather. It’s a time when you’re 
able to capture the elements.

The most important advice is to have fun. Take the time to appreciate the time spent outdoors and try not to stress too much 
about doing everything ‘technically correct.’ Let the surroundings speak to you, then photograph what you’re inspired by.

That being said, remembering these tips can help you in capturing even better images. 
Good luck! Be sure to share some of your favorite winter photos with us in a comment below.

Christian Hoiberg - http://www.choiberg.com

Christian Hoiberg is a full-time Norwegian landscape photographer and the founder of CaptureLandscapes. 
His goal is to help aspiring photographers develop the skills needed to capture beautiful and impactful 
images. Download his free guide 30 Tips to Improve Your Landscape Photography and start creating better 
photos today. Visit his website or Instagram to view more of his photography. 

An Iceberg in Greenland with a Warm White Balance

The low tide revealed interesting foregrounds 
as the thin ice cracked

https://www.capturelandscapes.com/live-view/
https://www.capturelandscapes.com/extend-battery-life-for-winter-photography/
https://www.capturelandscapes.com/author/hoiberg-christian/
http://www.choiberg.com
https://www.choiberg.com/
https://www.capturelandscapes.com/30-tips-to-improve-landscape-photography/
https://www.instagram.com/chrishoiberg/


15

PTGui 

High Dynamic Range (HDR)

Photo by Eclipse Chasers

Photo by Christian Heitz

https://progradedigital.com/
https://ptgui.com/
https://hdrmaps.com/blog/autopano-giga-is-now-free/
https://progradedigital.com/hdr-photography-how-to-shoot-stunning-hdr-photos/
https://www.hdrsoft.com/


Creating a gigapixel panorama requires a sturdy tripod, a 
high-resolution camera, a high-capacity memory card, and 
a motorized panorama head to ensure precise movement 
and overlap. Start by planning your shot and determining 
the grid pattern you’ll use to capture the images. It helps 
to use specialized software like GigaPan to automate the 
shooting and stitching process. While gigapixel panoramas 
can be time-consuming to create, the breathtaking detail 
they offer makes them worth the effort.

360-Degree Panoramas
 360-degree panoramas provide a complete view of the surroundings and are widely used in virtual reality (VR) and interactive 
media. These panoramas allow viewers to explore the scene from any angle, creating an immersive experience. To shoot 
360-degree panoramas, you’ll need a specialized 360-degree camera or a nodal head for your camera.

Begin by leveling your camera on a tripod. Capture a series of overlapping images covering the entire 360-degree field of view. 
Use a nodal head on your tripod to avoid parallax errors. After capturing the images, use software to stitch them into a seamless 
360-degree panorama.

Creative Compositional Techniques
Incorporating creative compositional techniques into your panorama photography can significantly enhance the visual impact 
of your images. This section explores various methods to add interest within the expansive canvas of a panorama, ultimately 
leading to more engaging and powerful photographs.

Vertical Panoramas
 Vertical panoramas, also known as “vertoramas,” involve capturing a series of images 
vertically to create a tall, narrow composition. This technique is ideal for photographing 
skyscrapers, trees, or other tall subjects, offering a unique perspective that traditional 
horizontal panoramas can’t achieve.

To capture a vertical panorama, start by setting your camera in portrait orientation. 
Use a tripod to keep the camera steady and ensure consistent overlap between shots. 
Take a series of images, moving the camera from bottom to top or vice versa. Once 
you’ve captured the sequence, use stitching software to blend the images into a single 
vertical panorama. The resulting image will showcase the height and grandeur of your 
subject, providing a fresh and striking perspective.

Panorama Blending
Panorama blending involves combining elements from 
different shots into a single panorama for creative effect. 
This technique can be used to blend images captured at 
different times of day, during varying weather conditions, 
or even to incorporate multiple focal points. The goal is 
to create a seamless and visually compelling composition 
that tells a unique story.
 
Photo by Johannes Plenio
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Photo by Timothy Oldfield

Photo by James Mirakian

https://shop.progradedigital.com/products/prograde-digital-cfexpress%E2%84%A2-type-b-4-0-memory-card-iridium?variant=44542689968375
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To create a blended panorama, start by planning the shots you want to combine. Ensure that the images have consistent overlap 
and perspective. After capturing the images, use photo editing software like Adobe 

Photoshop to blend the elements together. Pay attention to details like lighting, color balance, and alignment to ensure a seamless 
transition between the different elements. Panorama blending allows you to experiment with creative compositions, resulting in 
captivating and imaginative images.

Interactive Panoramas
Interactive panoramas offer an engaging way for viewers to explore a scene actively. These panoramas are typically displayed 
online, allowing users to click and drag to view different parts of the image. Creating interactive panoramas involves shooting a 
360-degree panorama and using specialized software to make it interactive.

To create an interactive panorama, begin by capturing a 360-degree panorama as described earlier. Once you have the stitched 
panorama, use software like Pano2VR or KRPano to add interactivity. These tools allow you to create hotspots, add navigation 
controls, and embed multimedia elements like audio or video. The interactive panorama can then be embedded on websites, 
shared on social media, or used in virtual tours, providing an immersive and engaging experience for viewers. Interactive 
panoramas are especially popular for showcasing real estate listings, tourist destinations, or event venues.

Technical Considerations and Challenges
When venturing into advanced panorama photography, 
it’s important to be aware of the technical challenges and 
equipment requirements that can influence your results. 
Proper equipment and imaging software are essential for 
overcoming obstacles such as alignment issues, parallax 
errors, and the need for precise stitching to achieve 
seamless, high-quality panoramas. 

Stitching Challenges
Stitching panoramas can present several challenges, including parallax errors, differences in lighting, and misalignment. Parallax 
errors occur when the camera’s perspective changes between shots, resulting in mismatched elements. To minimize parallax 
errors, use a nodal head (or other specialized head as noted above) to keep the camera’s optical center consistent.

Differences in lighting and exposure can also complicate stitching. To address this, use manual settings on your camera to 
ensure consistent exposure across all shots. Additionally, some stitching software offers tools for correcting exposure and color 
variations, helping to create a seamless final image.

Misalignment can occur if shots are not captured with enough overlap or if the camera moves between shots. To avoid this, 
ensure at least 20-30% overlap between images and use a sturdy tripod to keep the camera steady. With practice and careful 
planning, you can overcome these challenges and produce stunning panoramas.

Equipment Recommendations
For advanced panorama photography, having the right equipment is essential. Here are some recommendations for cameras, 
lenses, panorama heads, and software:

•	 Cameras: High-resolution DSLR or mirrorless cameras are ideal for capturing detailed panoramas. Brands like Canon, 
Nikon, Sony, and others offer excellent options.

•	 Lenses: Wide-angle lenses with minimal distortion are best for panorama photography. Look for lenses with focal lengths 
between 14mm and 35mm. Higher-end pro-level lenses will have less distortion and vignetting, which makes a huge impact 
on quality when stitching images together.

•	 Panorama Heads: Nodal Ninja, Really Right Stuff, and GigaPan offer high-quality panorama heads that ensure precise 
movement and overlap.

•	 Software: PTGui, Autopano, and Hugin are popular choices for stitching panoramas. For HDR and gigapixel panoramas, 
consider Photomatix and GigaPan Stitch.

Having the right equipment can significantly enhance your panorama photography experience, making it easier to capture and 
create stunning images.

Photo by Niklas Jonasson

https://ggnome.com/pano2vr/
https://krpano.com/home/
https://progradedigital.com/focus-modes-explained-continuous-single-automatic-and-manual/


Advanced Post-Processing Techniques
Shooting the panorama is only half the battle; the true 
artistry often lies in the post-processing stage. Here are 
some tips to elevate your panorama and enhance its visual 
impact through effective editing techniques.
 

Detailed Editing Workflows
Advanced post-processing is necessary for enhancing the quality of your panoramas. This includes stitching accuracy, color 
correction, and detail enhancement. Start by using your preferred stitching software to merge the images seamlessly. Pay 
attention to alignment and blending to ensure a cohesive final image.

Once the panorama is stitched, use your favorite photo editing software like Adobe Photoshop for color correction. Adjust white 
balance, exposure, and contrast to enhance the overall appearance of the image. For detail enhancement, consider using tools 
like clarity, sharpening, and noise reduction to bring out the finer details in your panorama.

A detailed editing workflow can transform a good panorama into a stunning masterpiece, showcasing the full potential of your 
images.

Software Tools
Several software tools are available for advanced 
panorama editing, each offering unique features and 
benefits. Here are some of the best options:

•	 PTGui: Known for its powerful stitching capabilities 
and user-friendly interface, PTGui is a favorite among 
panorama photographers. It offers advanced features like 
HDR merging, exposure blending, and mask editing.
•	 Autopano: Autopano is a free software that provides 
automatic image stitching with intelligent alignment and 
blending algorithms. It also supports HDR panoramas 
and offers a range of editing tools for fine-tuning your 
images.

These software tools can significantly enhance your post-
processing workflow, making it easier to create high-
quality panoramas. 

Conclusion
Advanced creative techniques in panorama photography offer endless possibilities for capturing and creating stunning images. 
From multi-row and HDR panoramas to gigapixel and 360-degree panoramas, these techniques push the boundaries of what 
can be achieved with panoramic photography. By experimenting with new perspectives, compositions, and technologies, you can 
elevate your skills and create dynamic, engaging images.

Remember to invest in the right equipment, practice careful planning and shooting, and use advanced post-processing techniques 
to bring out the best in your panoramas.

Now it’s your turn to experiment with these advanced techniques. Whether you’re capturing the grandeur of a landscape, the 
intricate details of a cityscape, or the immersive experience of a 360-degree view, these tips will help you create panoramas that 
stand out.
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